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THE WAR ART TAX' 

There has been no change nor sug- 
gestion of change at Washington since 
our August 17 issue in the clause of 
the new war revenue bill soon to be 
enacted, which places a tax of 10% on 
all art works sold in this country after 
its final passage by Congress. 

As it is not probable that there will 
be any change in this "tax on educa- 
tion," as it should be called, artists, 
dealers and collectors may as well pre- 
pare to meet the new conditions which 
the tax will bring about. 

The 10% tax on art works alone 
might not be considered too onerous, 
but it must be remembered that as 
far as pictures are concerned the new 
tax will virtually amount to 30%, as 
all frames have to bear a tax of 20%. 
This 30% is certainly a heavv^ burden 
on the artists and picture dealers. 



SPECIAL ANNOUNCEMENT 
This is the last of the "off season" 
monthly issues of the AMERICAN 
ART NEWS for the current year. The 
regular weekly issues will be resumed 
with that of October 11 next, when a 
new volume (No. XVII) will" begin. 
Old and new subscribers who may 
wish to have the journal with the open- 
ing of the coming art season in 
America, so that they may be continu- 
ously posted on art happenings the 
world over every week of the season, 
should send in their renewals wkh re- 
mittance; the former if their subscrip- 
tions are about expiring (the new gov- 
ernmental postoffice regulations forbid 
the carrying on of a subscription not 
renewed and paid for, a day after ex- 
piration), and the latter their orders 
with remittance not later than Octo- 
ber 1, so that these may be entered on 
our books and the journal delivered 
promptly. 
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The Late Charles Henry Hart 

Editor American Art News. 
Dear Sir: 

Permit me to add my appreciation of the 
late Charles Henry Hart's work in the de- 
velopment of the interest in early Ameri- 
can art. 

At the age of twelve he had addressed a 
letter to Rembrandt Peale inquiring con- 
cerning his well known Washington, and 
"his reply, which I saw, was interesting and 
complete. 

Why at this age he should have shown 
■such a direction is a matter for the physi- 
ologist. He consistently and persistently 
pursued his inquiries in all directions and 
printed, at a time when there was manifest- 
ed no interest, either by public art galleries 
•or private collectors, information he had 
gathered and collected of our early Ameri- 
can painters. His articles on many of them 
"are the only ones concerning them to which 
we can return. On the subject of Stuart 
portraits he had what one might call a 
monomania. The splendid collection of 
Stuart portraits at the Penna. Academy, I 
feel is entirely due to his intelligent and 
persistent efforts. 

As an artist and one interested in the 
works of our early American portrait paint- 
ers, I feel that my obligation to Mr. Hart's 
literary and historical activities should be 
expressed. Very truly, 

Albert Rosenthal. 
".Phila., Sept. 10, 1918 



RISE IN LITERARY VALUES 

The. recent sale of the literary treas- 
ures in the Huth collection, London, in- 
dicate that values continue to advance 
for rare old volumes and prized first 
editions. 

English literature by the masters — 
Shakespeare, Milton, Spencer, Sidney 
and Skelton — whose poems are in de- 
mand, is a good investment for the bib- 
liophile, as the works of these famous 
writers are constantly rising in value. 

It is the scarcity of these works that 
makes them valuable, and sought for 
by the collectors. 

Usually when. a great library is dis- 
persed in London, many of the gems of 
literature come to America to enrich 
the collections of this country. A num- 
ber of the rare volumes in the Huth li- 
brary will come here, as acquisitions to 
our American libraries. 

The center of collecting books , with 
a history will doubtless be established 
in New York, which is now competing 
with London for first place as the liter- 
arv mart of the world. 



GREAT, NOT "GOOD," "EXPERT" 

Through one of those "unaccountable 
typographical slips — for the term 
"great" was distinctly written in the 
original— we were made to say in our 
editorial review in our August issue, of 
the life of the late Charles Henry Hart, 
the noted authority on early American 
painters and painting, that he was not 
a "good art expert." 

While we do not favor and have 
never favored the use of the term "ex- 
pert" (always quoting the word) in 
relation to art matters — as it has come 
to have an entirely wrong meaning in 
this country, an "art expert" in popu- 
lar estimation being a person of super- 
human knowledge and, in fact, infalli- 
ble — we did not intend to depreciate 
or minimize Mr. Hart's remarkable and 
superior knowledge of early American 
art and artists, his acumen, and his per- 
sistent and energetic seeking after the 
truth, all of which made him a widely 
and universally recognized authority 
on the subject. 

This explanation of the unfortunate 
use of the word "good," which gave the 
impression that we did not highly es- 
teem Mr. Hart's ability and knowledge, 
is due to his memory. 



OBITUARY 

Asher Wertheimer 
Asher Wertheimer, the widely and well- 
known London art dealer, died at Craven- 
hurst, Eastbourne, England, Aug. 9 last- 
His passing removes from the English art 
world one of its oldest and most respected 
members. He had been in declining health 
for some months. 

With the exception of Mr. John L. Rut- 
ley (who is over 80), Mr. Wertheimer was 
probably the oldest fine art dealer in Lon 
don, where he was born in 1844. He was the 
younger son of Samson Wertheimer, who 
died in 1892, and who, owing to religious 
persecution, left Germany and settled in 
England in 1830. The elder son, Charles 
Wertheimer, died in 1911. Both inherited 
heir father's remarkable flair for every phase 
of the fine arts, and both, like him, made 
large fortunes. 

"Asher Wertheimer," says the London 
Times, "was educated in London and Paris, 
and at an early age became associated with 
his father and brother in their Bond-street 
galleries. Fifty or sixtv years ago there 
were treasures of French art in the palaces 
of the Russian nobility; and when scarcely 
out of his 'teens Asher Wertheimer was sent 
to St. Petersburg with a free hand. He 
bought wisely and well; the journey was 
repeated several times, and always with sat- 
isfactory results. 

"For many years he attended most of the 
big art sales in Paris and elsewhere on the 
Continent. The examples thus secured and 
by private and public purchases in Great 
Britain and Ireland went to enrich the col- 
lections of Sir Richard Wallace (now at 
Hertford House), of the various members 
of the Rothschild family, of M. Spitzer in 
Paris, and many others. There are very few 
great collections in France" or elsewhere on 
the Continent, or in the U. S., which do not 
contain something, and in most cases many 
tilings, which passed through Mr. Wert- 
heimer's hands. 

"On the death of the father, the sons sep- 
arated, Asher Wertheimer retaining the gal- 
leries in New Bond-street. Both brothers 
were conspicuous figures, and occasionally 
rivals, at the art auctions at Christie's; both 
bought onlv the finest pictures, porcelains, 
furniture, and objects of vertu of every 
description. But the -public sales formed 
only a part of Asher Wertheimer's enter- 
prises. He was either partly or wholly 
concerned in various large transactions a 
Pairriable. His greatest "deal" was the pur- 
chase, in July, 1898, of the historic Dutch 
and Flemish collection formed in the early 
part of the last century by the Hope family, 
which was for some years on. loan at the 
South Kensington Museum. For the 83 
pictures he paid £121,550. One of the great 
regrets of his life was that he sold the pearl 
of the collection — the Vermeer of Delft, "A 
Girl drinking with a Gentleman," sold at 
Delft in 1736 for 52 florins — for something 
like £10,000 to the Berlin Museum, a quar- 
ter of its present value. He was associated 
with Jacques Seligmann of Paris, in the pur- 
chase, some 12 years ago, of the historic 
Cheremeteff collection of old Sevres porce- 
lain, which was removed from Russia and 
exhibited in , Bond-street. Another collec- 
tion, bought privately,. was that. of pictures 
by old masters formed, during the first half 
of last century, bv Prince Eugene. Due de 
Leuchtenberg. His private purchases of 
smaller and less-known collections and of 
single pictures would make a long list. 

"Mr. Wertheimer was not only a fine judjre 
of art, but a sound judge of human nature. 
In nearly all fine art disputes he was con- 
sulted, and many were settled by his wise 
counsel. For Germany and the Germans 
he always had the most undisguised hatred 
and contempt, professional and personal, 
and after the war broke out he invested large 
sums in British war stock. 

"In 1916 he announced his intention of be- 
queathing to the nation his splendid gallery 
of family portraits by J. S. Sargent: the 
bequest not to take place during Mrs. Wert- 
heimer's lifetime. He was one of the first to 
recognize Sargent's ability and future, and 
his shrewd commercial instinct induced him 
to have the artist paint the portraits of his 
(the dealer's) family. Sargent's portrait of 
Mr. Wertheimer, reproduced on page 5. is 
famous. A man of strong likes and dislikes 
Mr. Wertheimer was a severe critic of chi- 
canery and humbug, and as a friend he was 
never weary in well-doing. He was a 
generous supporter of many charities. 

Mr. Wertheimer married Miss Flora Jos- 
eph, who. with six daughters and two sons, 
one of whom is an officer in the British 
Army, survives him. 



GEORGE DURAND-RUEL WEDS 

A private cable dispatch announces the 
marriage of Miss Madge Tiernev, of N. Y.. 
to Mr George Durand-Ruel. of Paris and 
New York, on July 21 last at Brantome, 
Dordogne, France. 
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The excellent portrait of the late T. C. 
Nicoll in the Art News of August 17 last 
was reproduced from a photograph kindly 
loaned by William Macbeth (Inc.), to whom 
credit should have been given. 



Edmond F. Bonaventure 

Edmond F. Bonaventure, long and well 
and widely known in the American art print 
and book dealing worlds, and virtually the 
Dean of the trade in the last two lines, a 
soldier in the Franco-Prussian war, an in- 
ventor, a bibliophile, and an authority on 
old and rare bindings, autographs and Eu- 
ropean objets d'art, died suddenly of heart 
failure at his residence, No. 318 W. 106 St., 
N. Y., Tuesday morning last. 

He had been failing in health since the 
war's outbreak, which greatly put an end 
to his annual summer visits to his beloved 
France, affected him, and was gradually 
obliged to abandon, to his grief, for he was 
devoted to his business and the many friends 
who continually called upon him there, his 
daily visits to his handsome gallery at 601 
Fifth Ave., where sitting at his great desk 
with his old books, his rare bindings and his 
objets d'art around him, he was to his 
friends and visitors, a cultivated and com- 
panionable host, while his_rare taste and un- 
erring judgment were always at their dis- 
posal. Many men and women, prominent 
in the social and business life of the city, 
were among these visitors. 

To those who really knew and understood 
the man, and wHo appreciated his fine and 
unusual qualities of mind and heart, and 
valued his friendship — and the editor of the 
Art News was, happily, one of these — his 
passing brings sincere sorrow, for he was 
a unique personality and had the " now too 
rare faculty of making and keeping real 
friendships. 

He was born in Alsace, of pure French 
stock, ' June 28, 1844, and was educated at 
the School of Engineers at Chalons.- For 
many years he was connected with the firm 
of Dietrich et Cie, Maitres des Forg'es et 
Constructeurs, in Alsace, and when the 
Franco-Prussian War broke out he served 
with the Fourteenth Artillery, soon becom- 
ing Marechal des Logis-Chef. After the 
war, when his country had been annexed by 
Germany, he refused to recognize any other 
flag than that of France, and, like other 
patriots, came to America in 1871, and be- 
gan practice as civil and mechanical en- 
gineer at 71 Broadway. Until the panic of 
1873 he was successful in his profession, 
but then everything he had acquired was 
swept away. He had always been an ardent 
bibliophile, and had gathered together a 
fine collection of rare books, but he was 
obliged to part with his treasures. ; 

Mr. Bonaventure learned through the 
dispersal of his books that what had been 
}nly a hobby had money in it, so he gave 
up his profession and in about 1878 started 
a bookstore under the Astor House on Bar- 
lay street, which soon became the rallying 
place of the bibliomaniacs and Grolierites 
of those days. He imported from Paris 
rarities which his confreres had handled 
only in a superficial way, and made periodi- 
cal trips to Europe, purchasing private li- 
braries from descendants of the "ancient 
egime" who were compelled to part with 
heir treasures, and brought to this country 
many of the rarest volumes that have since 
found their way into some of the most 
celebrated private collections on this side 
of the Atlantic. The late J. P. Morgan and 
Robert Hoe relied upon him for some of 
the most valuable treasures in their collec- 
tions, and many other notable collections 
were enhanced through his genius for as- 
sembling rare first editions and examples of 
the work of 4he great bookbinders of Eu- 
rope. 

At the "Maison Bonaventure," by which 
name his shop was known, were to be found 
books in rare and priceless bindings, 

(Continued on page 5) ■ 



